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One of the leading lights at Bristol Photographic Society has just gone out with the 

death of one of its longest serving members, Bob Faris FRPS MPAGB AFIAP. Bob 

had been unwell since shortly after his 98th birthday last September and died in 

hospital at the end of February. 

 

Bob joined BPS in 1972 and soon became an active member of the Society, becoming 

a member of the Society's Council in 1981. His posts included those of Print 

Competition Secretary and Society Archivist and in recognition of his services to BPS 

he was made President in 1996, a position he held until 2001. 

 

He also arranged for the staging of the annual print exhibition of members’ work for 

several years at a major local shopping centre, organising every aspect of the 

exhibition from collecting the prints, right through to the hanging of the exhibition and 

taking down/returning everything afterwards. 

 

Bob was also an active member of the RPS where he gained both his Associateship 

and Fellowship in 1985; this included two Fellowships, one in the Applied and one in 



the Pictorial sections which were for very distinctive abstract photographs of distorted 

cellophane photographed through crossed polarisers. This work also contributed to 

his MPAGB. He was also an active member of the RPS Western Region and the 

Creative Group. 

 

Bob was an ever-present member at weekly BPS meetings, latterly joining in with the 

Zoom meetings, attending these right up to a fortnight before his death. One constant 

thing that was quoted by newer members was, "As a newcomer to the club, Bob went 

out of his way to make me feel welcome ……… such a nice man". 

 

His photography at BPS started with stunning portraits of the family's Persian cats and 

his “chequer board” themed images which included elaborate wooden sculptures set 

in chequer board landscapes, with the whole image being augmented by the 

construction of mini sets around the sculpture, the end result often looking very 

Daliesque. What many didn’t realise at the time was that Bob also made all of the 

sculptures featured. 

                

 



Another recurring theme in his early work was the use of polarised light through 

stretched cellophane which created multicoloured abstract images and which went on 

to be the theme of his successful RPS distinctions (mentioned above). 

                        

This early work followed Bob’s real passion for creative photography and was long 

before the advent of Photoshop, however, many people viewing this work more 

recently were oft to praise his Photoshop skills, which I think rankled and flattered in 

equal measure. 

Once the digital age came in, in his 80s, he embraced that with equal enthusiasm and 

produced many pretty out of this world images. All of this continued to show Bob’s 

passion for the creative and it finally led to him presenting an award to the Society for 

annual presentation to the Best Creative image. This award, which most people would 

have been happy to have as an engraved cup, proved to be a further extension of his 

creative mind and he designed a clear acrylic trophy which proved to be yet another 

Bob Faris sculpture and will live on as true testament to the creative skills and artistic 

talent of a wonderful man. 

 

Much of Bob's work has now been documented in a series of books he put together, 

these were: My Book of Dreams (2010), Photography & Sculpture (2011) and Pictorial 

Polarised Abstractions (2011) featured his photography, explaining the thinking and 

processes behind many of his successful images. 

 

Bob will be missed by all who knew him and who counted him as a dear friend. 

Pete Howell 



 

 

 

 

 

 

 

 

 

 

  

 

 

  


